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2
Part I: Topics (30 marks)
Choose EITHER Question A OR Question B from ONE of the topics and answer it in Russian.
Recommended length: 250—400 words.

Remember that your response will be assessed for both content and language. 20 marks are available
for content and 10 marks are available for language.

You must refer to TWO works from the prescribed list. You may also refer to other sources.

1 CEMbA
®dunbm: ManeHbkas Bepa (pexuccép B. MNuyyn)
dunbm: EneHa (pexnccép A. 3BArnHLUEB)
®dunbm: Henroboss (pexuccép A. 3BAarnHUEB)
EITHER
A  CpaBHUTe, KaK pexunccepbl BblIbpaHHbIX BaMu hrnbMOB n306paxatoT ceMbio.
OR
B «Martb no Hatype Bcerga nobswas, cunbHas, He gymatowas o cebe». N3yums BbibGpaHHbIe
BaMu oUIbMbI, Bbl COrMacHbl / He COornacHbl C 3TUM MHEHUEM?
2 PENUrna v oblLECTBO
J1. Toncton, Omeu Cepeauti
®dunbm: Ocmpos (pexuccép I. JlyHruH)
dunbm: YueHuk (pexuccép K. CepebpeHHNKOB)

EITHER

A Bb|6ep|/|Te Nno O4AHOMY NepCOoHaXXy U3 KaXXgoro N3y4eHHOro Bamum npounsseneHnd n cpaBHUTE,
KaKyk pOJib Urpaet perimrna B UX XU3HN.

OR

B «Penurus — aTo NpocTo onacHasi cuna, kKotopasi BpeAuT U FIMYHOCTU, U obLecTBy». N3yums
BblOpaHHble Bamu NPOU3BEAEHWS], Bbl COMMacHbl / He cornacHbl ¢ 3TUM MHEHVEM?
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3 MPECTYMHUKU U OKPYXAIOLLIUA NX MUP

B. WyKwwH, KanuHa KpacHasi

®dunbm: bpam (pexunccép A. banabaHoB)
dunbm: Bop (pexunccép . Yyxpan)
EITHER

A YTO Mbl y3HAéM 13 BbIOPAHHbIX BAMW NPOU3BEAEHNI O XXNU3HWN NPECTYMHUKOB?

OR

B «npeCTyI'IHVIKVI BCerga HeratMBHO BNUSIKOT Ha KM3Hb JOOEN B OKpyXawuwemMm Ux mMuper».
|/|3qu8 Bbl6paHHbIe BaMun npon3BeneHns, Bbl COrnacHbl / He cornacHbl C 3TUM MHEHUEM?

4 JINMHOCTb, OBLLECTBO U BIIACTb

KO. TpudoHos, [Jom Ha HabepexHol
dunbm: YmomnéHHblie conHuem (pexunccép H. MuxarnkoB)
dunbm: JlesuaghaH (pexmnccép A. 3BsarvHuUEB)

EITHER

A CpaBHuTe, kak cosgartenu BblOpaHHbIX BaMy Npou3BedeHU n3obparkaloT COBETCKOE Win
poccumnckoe obLecTBo.

OR
B «KoHQnuKT mexay ManeHbkum 4erioBeKoM M COBETCKOW UMM POCCUWNCKOW BracTbio Bcerga

3aKkaHuMBaeTcs Tpareaven». M3yunB BbiGpaHHbIE BaMU NPOU3BEAEHMS, Bbl COrMacHbl / He
COrnacHbl C 3TUM MHEHNEM?

5 TEPOWU U TEPOUHU B PYCCKOW U COBETCKOM JINTEPATYPE N KWHEMATOIPA®E

M. lNopbkun, Mams
dunbm: Admupants (pexnccép A. Kpapuyk)
dunbm: MazapuH. lNepsabiti 8 kocmoce (pexunccép I. MNapxomMmeHko)

EITHER

A [lo kakon cTeneHu reponsm B BblOpaHHbLIX BaMy NPOU3BEeaEHNSIX ABMSETCS MHTEPECHbIM AN
ynTartenen v 3putenen 21-oro Beka?

OR
B «B Xn3Hn reposa unn reponHn ectb MHoroe, 4em MOXHO ropaunTtbCA, HO UHOrAa AaXe 3T

3amMevaTenbHble nogn owwubatotca». M3yumB BbiOpaHHble BamMu  NPOM3BEOEHUs], Bbl
cornacHbl / He cornacHbl C 3TUM MHEHNEM?
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Part lI: Texts (30 marks)

Choose EITHER Question A OR Question B OR Question C on ONE of the texts and answer it in
English.

Recommended length: 450-600 words.
Remember that your response will be assessed for both content and structure. 25 marks are available

for content and 5 marks are available for structure.

6 A.lywkwuH, NMukosas Oama
EITHER

A Write a commentary on the following extract. You should explain the context in which it occurs;
comment on its content, use of language and the narrative techniques employed; comment
on its relevance to the work as a whole.

Cnosa ToMmcKOro 6bInM HW 4YTO WMHOE, Kak MadypoyHas OOMTOBHS, HO OHU
rnmy0OoKkO 3apoHMANCL B Aylly MOMOAoW meuvtaTenbHuubl. [lopTpeT, HabpocaHHbIN
Tomckum, cxogcTBoBan ¢ n3obpakeHnem, COCTaBMNEHHbIM €10 camolo, 1, briarogaps
HOBEWLUMM pOMaHaMm, 3TO yXe MoLUfioe NULO Nyrano v nreHsano eé BoobpaxeHue.

OHa cupena, crnoxa KpecTOM rofnble PyKW, HAKMOHWB Ha OTKPLITYH rpydb rOroBy, 5
ewé ybpaHHylo LBeTamu... Bopyr aBepb otBopunacb, u epmaHH Bowén. OHa
3aTpenetana...

— ['ne xe Bbl BbINIM? — cnpocuna oHa UCMyraHHbIM LLENOTOM.
— B cnanbHe y cTtapon rpaduHu, — otBedan epMaHH, — 51 cenmyac OT Heeé.
MpaduHsa ymepna. 10
— boxe mo!.. yto Bbl roBopuTe?..
— W kaxeTcs, — npogormkan NepmMaHH, — 1 NPUYMHOKO €€ CMEPTH.
JInzaeeta ViBaHoBHa B3rnsHyna Ha Hero, 1 croBa TOMCKOro pasganucb B eé
aylle: y amoeo Yesiogeka rno kpalHel mepe mpu 3r1o00elicmea Ha dywe! NepmaHH
Cerl Ha OKOLUKO noasie Heé u BCé pacckasar. 15
JInzaeeta BaHOBHa BbIcnyLLIana ero ¢ yxacoMm. /tak, 3Tu cTpacTHble NucbMa,
3TW NnameHHble TpeboBaHWs, 3TO Oep3Koe, YrnopHoe npecnegoBaHue, BCE 3TO
6bino He nobosb! [leHbrn, — BOT Yero ankana ero gywa! He oHa morna yTonutb
ero xernaHusa un ocHactnmeuTb ero! begHas BocnMTaHHWLA Oblfia He YTO MHOeE, Kak
cnenas nomoLlHULa pasborHuka, younusl ctapor e€ bnarogetenbHuubl!.. FopbKo 20
3annakana oHa B MNO3QHEM, MYy4YMTENbHOM CBOEM packasiHuu. epmaHH cmoTpen
Ha Heé Monya: cepaue ero Takke Tep3anocb, HO HW Cnésbl 6eaHON OEeBYLUKM,
HU yaOMBUTENbHAA Npenectb €€ ropecTn He TPEBOXWMN CypoBOW Aywwimn ero. OH
He 4yBCTBOBas Yrpbi3eHMs1 COBECTU MpW MbICnKM O MEpTBOM ctapyxe. OgHO ero
y)Kacarno: HeBO3BpaTHasi MoTeps TariHbl, OT KOTOPOM OXxuaan oboralleHus. 25
— Bbl wygosuwie! — ckaszana HakoHel, JlnsaBeTa ViBaHOBHa.
— # He xoTen eé cmepTn, — oTBeYan [epmaHH, — MMCTONET MON He 3apsXKEH.
OHun 3amonyanu.
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B To what extent is Pushkin’s literary style in lukosasi dama of more interest to the reader than
his characters?

OR

C ‘In lNukosas dama, Pushkin is mainly concerned with the depiction of the destructive effects of
greed.’ Do you agree?
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7 H.Toronb, lNlosecmb 0 mom, Kak rnoccopurics ieaH MeaHosu4y ¢ leaHom Hukugoposuyem

EITHER

A Write a commentary on the following extract. You should explain the context in which it occurs;
comment on its content, use of language and the narrative techniques employed; comment
on its relevance to the work as a whole.

— ... Tak He xotuTe, MBaH HukndopoBnY, MEHATL pyXbeLa?
— MHe cTpaHHO, WMBaH WBaHOBMY: Bbl, KaXeTcs, YeroBeK, W3BECTHbIN
YYEHOCTbIO, @ rOBOpUTE, Kak HeJopocsb. YTo Obl 8 3a gypak Takow...
— Cagurtecb, cagutecb. bor ¢ HUM! nycTb oHO cebe okoneeT; He Byay 6onbLue
roBopuThb!.. 5
B 31O Bpemsi npuHecnn 3aKkycky.
VBaH VIBaHOBWY BbINUIT PHOMKY U 3aKyCWi MMPOroM C CMETaHOIO.
— Cnywarnrte, ViBaH Hukndoposuy. A Bam fam, KpOMe CBMHBMU, €LLE IBa MeLlKa
OBCa, Bedb OBCa Bbl HEe cesanu. OTOT rog BCE paBHO BaM HYXHO OyaeT nokynatb
OBEC. 10
— En-bory, MiBaH VIBaHOBUY, C BaMX rOBOPUTb HY>KHO, FOPOXY HaeBLUUCHL. (OTO
ewé Hnyero, MBaH HukndopoBud 1 He Takne ppasbl oTnyckaet.) [ae BugaHo, 4Tobbl
KTO py>Xb€ MPOMEHSS Ha ABa MeLllka oBca? Hebocb Gekeluy CBOel He NocTaBuTe.
— Ho Bbl no3abbinu, MiBaH Hukndgoposuy, 4To S 1 CBMHBLIO ELLE Aato BaM.
— Kak! goBa melLKka oBca 1 CBUHBLIO 3a PYXbE? 15
— [a 4To X, pa3Be mano?
— 3a pyxbé€?
— KoHeuHo, 3a pyXbe.
— [1Ba meLuKa 3a pyxbe?
— [1Ba MeLlKa He NyCTbIX, @ C OBCOM; a CBMHbIO No3abbinu? 20
— lNMouenynTech € CBOEH CBMHLEID, a KON He XOTUTe, Tak ¢ YEpToMm!
— O! Bac 3auenu Tonbko! YBuAMTE: HAWMNWUIYIOT BaM Ha TOM CBETE 4A3blK
ropsianmMm Uronkamm 3a Takme 6oromepskme cnoea. locne pasroBopy ¢ BaMu HY>XHO
N NIMLO U PYKM YMbITb, 1 CAMOMY OKYPUTbLCS.
— MosBonkte, MBaH MiBaHOBUY; pyXbé Bellb briaropogHas, camas nobonbiTHasA 25
3abaBa, NpUTOM U1 yKpalLleHNe B KOMHATE NPUSTHOE...
— Bbl, MBaH HukndgopoBu4, pasHOCUIMCb Tak C CBOUM PYXbEM, Kak
OypeHb ¢ nucaHorw mopboro, — ckasan VeaH VBaHoBMY C Jocagoro, NOTOMY YTO
OENCTBUTENBHO HauMHan yxe cepauTbCs.
— A Bbl, MIBaH IBaHOBWY, HacToSILWMI 2ycaK * . 30
Ecnn 66l MBaH HukudopoBnY He ckasan 3TOro crioBa, To OHM Gbl MOCNOPUNK
mMexay cobol M pasoWnncb, Kak Bcerga, NpuUATensMW; HO Tenepb MPOM3OLLNO
COBCEM ApYyroe.

*To ecTb rycb-camel,. (lpum. H. B. [ozons.)
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B Describe and analyse Gogol’s use of comic techniques in lTosecmb 0 mom, kak noccopurics
UeaH UNeaHosuY ¢ MieaHom Hukugoposuyem. To what extent are they effective?

OR

C ‘This tale has practically no meaning: it is purely an exercise in style.” Do you agree?
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8 A. OctpoBckun, lpo3sa
EITHER

A Write a commentary on the following extract. You should explain the context in which it occurs;
comment on its content, use of language and the dramatic techniques employed; comment
on its relevance to the work as a whole.

BAPbIHA: YTo npsadvewsca! Hevwero npatatbes! BugHo, 6ovwbes: ymupaTb-To
He xoueTca! MoxnTb xo4veTcs! Kak He xoTeTbcs! — BUANULWb, Kakas Kpacasuua! Xa-xa-
xa! Kpacota! A Tbl Mmonucek bory, uto6 otHan kpacoTy-To! KpacoTa-To Beab normbens
Hawa! Ceba norybuwb, nogen cobnasHuwb, BOT Torda M pagyncs KpacoTe-To
cBoen. MHoro, MHOro Hapogy B rpex BeeféLwb! BepTonpaxu Ha NoeanHKN BbIXOAST, 5
wnaramu Konat gpyr gapyra. Beceno! Ctapukn ctapele, 6narodectueble 06 cMepTyn
3abbiBatoT, cobnasHaTca Ha kpacoTy-To! A kTo oTBeyaTb Oyaer? 3a Bcé Tebe
oTBevaTb Npuaétcsd. B omyT nydwe ¢ kpacoton-to! [a ckopen, ckopei!

KamepUHa r1pA4YemcH.

Kyoa npadvewsbcs, mynas? Ot bora-to He ynpéwsb! (Y0ap epoma.) Bce B orHe
ropetb 6yaete B Heyracumom! (Yxodum.) 10
KATEPUHA: Ax! Ymupato!
BAPBAPA: 4YT0 Thbl My4aelwwbcs-To, B camoM fgene? CTaHb K CTOPOHKe Aa
nomosunce: nerye dyger.
KATEPUHA (modxolum Kk cmeHe u orlyckaemcsi Ha KOrieHU, rnomom 6bicmpo
eckakueaem): Ax! Ag! An! N'eeHHa orHeHHas! 15

KabaHos, KabaHoea u Bapeapa okpyxxatom eé.

Bcé cepaue n3opsanock! He mory g 6onblue Tepnets! MaTywka! TuxoH! MpelwwHa s
nepea borom n nepeq Bamun! He g nn knanack Tebe, YTO HE B3MMAHY HU Ha Koro 6e3
Tebs! MNoMHMLWb, NOMHMLWL? A 3Haelb Nu, 4To 5, becnyTHas, 6e3 Tebs genana? B
NepByI0 Xe HOoYb A yLina u3 ZoMy...
KABAHOB: (pacmepsiswuck, 8 crie3ax, 0épzaem eé 3a pykas). He Hago, He 20
Hago, He rosopu! YTto Thl! MaTywka 3gechb!
KABAHOBA (cmpo2o): Hy, Hy, roBopu, KOnn y>x Hayana.
KATEPUHA: U Bce-To gecatb Hovewn g rynana... (Peidaem.)

KabaHos xouem obHsIMb €é.
KABAHOBA: Bpoceb eé! C kem?
BAPBAPA: BpéT oHa, oHa cama He 3HaeT, YTO roBOPUT. 25
KABAHOBA: Monuu Tbl! BoT oHo uTo! Hy, € kem xe?
KATEPWHA: C bBopucom puropbeBnyem.
Y0ap epoma.
Ax! (lMadaem 6e3 yyacme Ha pyKu Myxa.)

KABAHOBA: YTo, cbiHOK! Kyna Bons-to Begét! MoBopuna s, Tak Tbl CrywwaThb
He xoTten. Bot u goxapancs! 30
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OR
B To what extent do you consider I'posa an appropriate title for Ostrovsky’s play?
OR

C ‘Iposa is a poignant critique of religion, superstition, hypocrisy and closed minds.” Do you
agree?
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9

10

A. YexoB, Yalka

EITHER

A

OR

OR

Write a commentary on the following extract. You should explain the context in which it occurs;
comment on its content, use of language and the dramatic techniques employed; comment

on its relevance to the work as a whole.

COPWH: Tbl BoOOpasun, 4TO TBOSI Mbeca HEe HpaBUTCS MaTepu, U yxe
BOSTHYyeLbCA U BCE. Ycnokoncs, matb Tebs oboxaer.

TPENJIEB (06pbieas y usemka nernecmku): NOBUT — He MOGUT, NOOUT — He
nobut, Nbut — He NbUT. (Cmeémcs.) Buguwb, Mo MaTb MeHs He nobuT. Ewé
Obl! Ei xoueTcs XuTb, NOOGUTb, HOCUTb CBETILIE KOPTOYKN, @ MHE yXe ABajuaTb
NATb NET, U 9 NOCTOSAHHO HanoMuHal e, YTO OHa yxe He mornoga. Korga meHs
HeT, en TONMbKO TpuauaTb ABa roga, NpUM MHE e COPOK TPpW, M 3a 3TO OHa MeEeHS
HeHaBnaut. OHa 3HaeT Takke, YTO 51 He npusHato Teatpa. OHa nwbUT TeaTtp,
€M KaXeTCd, YTO OHa CMY>XUT 4YenoBeyecTBY, CBATOMY MWCKYCCTBY, a MO-MOEMY,
COBpPEMEHHBIN TeaTp — 3TO PYyTMHA, npeapaccynok. Korga nogHumaeTcs 3aHaBec
N NpY Be4epHEM OCBELLEHWUN, B KOMHATe C TPeMS CTeHaMu, 3TV BENUKWE TanaHTbl,
XpeLbl CBATOMO MCKyCCTBa M300paxatoT, Kak Niogn eaqar, NbkoT, NbAaT, XoaaT, HOCAT
CBOW NWOXKaKW; KOraa M3 MOoLSbIX KapTUH U dpa3s cTaparTcsa BblyauTb Mopanb, —
Mopasnb MarneHbKyo, yaobonoHATHY, NoNesHy B JoMallHeM obuxoae; Korga B
TbiCS4Ye BapuaLnini MHe NOAHOCAT BCE OO4HO U TO Xe, O4HO M TO Xe, OAHO U TO Xe,
— To 4 Bery u 6ery, kak MonaccaH 6exan ot Jundeneson HallHK, KOTOpas gasuna
€My MO3I CBOEHO MOLUSTOCTbHO.

COPWH: bes TeaTtpa Henb3ssl.

TPEMNEB: HyHbl HOBble (hOPMbI. HOBbIE (POPMbI HYXHbI, @ €CIN UX HET, TO
nyyle Hu4ero He HyxHo. (CmMompum Ha 4acbkl.) S nobnio MaTb, CUNbHO NO6NH;
HO OHa BedéT GecTONKOBYH XW3Hb, BEYHO HOCUTCHA C 3TUM OenneTpucToMm, Ums
€€ NOCTOSHHO TPEensioT B ra3etax, — U 3T0 MeHsa yTomnseT. MiHorga ke npocTo BO
MHe rOBOPUT 3romM3mM OObLIKHOBEHHOINO CMEPTHOro; BbIBaET Xarb, YTO Y MeHs MaTb
N3BECTHAdA akTpuca, U KaxeTcsl, Oyab 3TO OOLIKHOBEHHAS XEHLMHA, TO S ObiST Obl
cyacTnueee.

10

15

20

25

Describe and analyse the dramatic techniques employed by Chekhov in Yadka. To what

extent are they effective?

‘Most of the characters in Yatika can be regarded as frustrated victims of their circumstances.’

Do you agree?
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10 M. bynrakoB, 3anucku toHO20 epadya
EITHER

A Write a commentary on the following extract. You should explain the context in which it occurs;
comment on its content, use of language and the narrative techniques employed; comment
on its relevance to the work as a whole.

OH 6e3 wankn, B paccTErHyToM nonywyoke, co ceanssluenca 6opogkon, ¢
6e3yMHbIMY rnasamu.

OH nepekpecTuncs, 1 NOBanurcs Ha KoneHu, n ByxHyn néom B non. 310 MHe.

«f nponany», — TOCKNUBO nogymar .

— Yt0 BbI, 4YTO Bbl, 4TO Bbl! — 3abopmoTan s 1 NOTAHYN 3a Cepbln pyKas. 5

Jlnuo ero nepekocuno, M OH, 3axnébbiBascb, cTan 6opmoTatb B OTBET
npbiratowue crosa:

— TocnoguH  OOKTOp... TOCMOAWH... €OWHCTBEHHasl, eOMHCTBEHHas...
EovHcTBEHHAsA! — BbIKPUKHYIT OH BAPYr MO-HOHOLUECKM 3BOHKO, TaK, YTO OPOrHyr
namnosbI abaxyp. — AX Tbl, lfocnogm... AX... — OH B TOCKE 3arioMuUi pykn 1 ONsiTb 10

3abyxan nbom B nonoBuubl, Kak 6yato xoten pasdutb ero. — 3a 4t0? 3a 41O
HakasaHbe?.. Yem nporHeBanu?
—YT10? YT0 cnyumnocb?! — BbIKPUKHYN S1, YYBCTBYS, YTO Y MEHSI XOITOAEET NULO.
OH BCKOYMN Ha HOMM, METHYIICH U NpoLlenTan Tak:
— [ocnoguH OOKTOP... YTO XOTUTE... AEHEr AaM... AeHbrn 6epuTte, Kakne XoTuTe. 15
Kakune xotute. MNpoayktbl Oygem SOCTaBnsATb... Tonbko 4To6 He nomepna. Tonbko
yT06 He nomepna. Kanekon octaHetcsa — nywan. MNywan! — kpuyan oH B MNOTOSMOK.
— XBaTuUT NPOKOPMUTb, XBATUT.
BbnegHoe nuuo AkcMHbM BUCENO B YEPHOM KBagpaTe Asepu. Tocka obBmnach
BOKPYr MOero cepaua. 20
—Y107?.. YUT0? lNOBOpPUTE! — BBIKPUKHYN 51 BONE3HEeHHO.
OH cTuX n Wweénotom, kak ByaTo MO CEKpeTy, ckasan MHe, 1 rfasa ero cranu

0e300HHbI:
— B manky nonana...
— B MAnKy... B MANKy?.. — nepecnpocun s — 4To 3To Takoe? 25
— J1éH, NéH MANWU... TocnoauH AOKTOP... — LWENOTOM obbsicHMna AKCUHbS, —

MSAIKa—TO... MEH MHYT...

«Bot Havano. Bort. O, 3a4em s npuexan!» — B yxkace nogymarn si.

— Kt0?

— [loyka Mo, — OTBETUN OH LUEMOTOM, a NOTOM KpUKHYyN: — Nomorute! — A 30
BHOBb NOBANMWIICS, U CTPUXKEHbIE ero B CKOOKY BONMOCHI METHYSIUCb Ha ero rnasa.

Jlamna-mMonHusi ¢ NOKPUBMBLLUMMCS XKECTSHbIM abakypom ropena xapko, ABYMsi
poramu. Ha onepaunoHHOM cTone, Ha Oenoun, CBEeXenaxHyLlen, KreéHke s eé
yBUAEN, U rpbika NoMepKna y MeHsi B NaMsiTu.

OR

B Describe and analyse the narrative structure and the narrative techniques employed by
Bulgakov in 3anucku toHoz20 epaya. To what extent are they effective?

OR

C ‘Through Bulgakov’s revealing depiction of provincial medicine in 3anucku roHo2o epaya, the
reader acquires both sympathy and respect for those who practise it.” Do you agree?
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11 KO. Onewa, 3asucmsb
EITHER

A Write a commentary on the following extract. You should explain the context in which it occurs;
comment on its content, use of language and the narrative techniques employed; comment
on its relevance to the work as a whole.

A en Bo [IBopue Tpyaa, Ha ConsiHke, 3pa3bl «HENbCOH», NI NMBO U NUcan:

«AHgpen MNeTpoBuny!

Bbl meHss npurpenu. Bbl nyctunn meHs Kk cebe nog 6ok. A cnan Ha
YOMBUTENbHOM BalleM AnBaHe. Bbl 3HaeTe, kak napLumBo Xun 8 4o Toro. Hactynuna
GnarocrnoBeHHas Houb. Bbl noxanenu meHsi, nogobpanu NbsiHOrO. 5

Bbl OKpY>XUIM MEHSA MNONOTHAHBIMWU MPOCTLIHAMW. [MaAKOCTb N XONOAOK TKaHW
Kak ByaTo u GbINn paccynTaHbl Ha TO, YTOObI CMUPUTL MOK FOPSIHEYHOCTb, YHATb

0eCcnoKoOWCcTBO.
B MoeWn Xun3Hu gaxe MNOSIBUNUCb KOCTSIHbIE MYroBWLbl NOAOAESSIbHUKA, U B
HMX — TONMbKO HaMAW HYXXHYH TOYKY — NnaBarno pagyXHoe KonbLo cnekTpa. A cpasy 10

npusHan ux. OHM BepHynMCb M3 AaBHbIM—OABHO 3abbITOro, camoro AdarnbHero,
AETCKOro yronka namsitu.

A nonyyun nocrens.

Camo 31O CrnoBoO ObINIO AN MEHS Takum e MO3TMYECKM OTAANEHHbIM, Kak
CITOBO «CEepcoy. 15

Bbl MHe ganu noctens.

C BbIiCOT Gnarononyymsi CnycTunu Bbl Ha MeHA o6nako nocTenu, opeor,
NPUMbHYBLUMIA KO MHE BOMWEOBHbIM >XapoM, OKyTaBLUMA BOCMOMUHAHUSAMW,
HEropbkUMM COXaNeHNAMN 1 Hagexgamu. A ctan HageATbCs Ha TO, YTO MOXHO
eLé MHOroe BepHyTb 13 NpeaHasHauYeHHoro Ang Moen MornoaocTu. 20

Bbl MeHst obnarogetenscTtBoBanu, AHagpen MNetposuny!

MogymaTb: MeHs Nprbnnaun K cebe npocnaeneHHbI Yenosek! 3ameyaTenbHbIN
AesTenb Nocenun MeHs B CBOEM Aome. HA Xo4dy Bblpa3nTb BaM CBOU YyBCTBaA.

Co6CcTBEHHO, YyBCTBO-TO BCErO OAHO: HEHABUCTD.

£ Bac HeHaBwxXy, ToBapuLy, babu4es. 25

OTO NUCbMO NULETCs, YTOObI COMTbL Bam cnecu.

C nepBbIX e [OHEW MOEro CyLleCTBOBaHUS Mpu Bac A Hayasn WUCMNbITbIBaTb
cTpax. Bbl MeHsa nogasunu. Bel cenun Ha MeHs.

Bbl cTouTe B KanbcoHax. PacnpocTpaHsaeTca nMBHOM 3anax nota. A cMoTpro
Ha Bac, U Balle NUUO HayYMHaeT CTPaHHO YBENMYMBATLCH, YBENUYMBAETCA TOPC, — 30
BblyBaeTCsH, BbINYKNSAETCA [MNHA Kakoro-1o U3BasiHuA, ngona. S rotos 3akpuyaTsb.

KTo fan emy npaBo JaBUTb MeHA?

Yem A xyxe Hero?

OH ymHee?

Boraue gywon? 35

ToHbLLIE OpraHn3oBaH?

CunbHee? 3HauntenbHee?

BonbLue He TONbKO MO NOMOXEHMWIO, HO U MO CYLLECTBY?

Moyemy 9 gomkeH NpU3HaTh ero NPeBOCXOACTBO?

OR

B Describe and analyse the female characters and their roles in 3asucmes.

OR

C ‘3asucmeb is a fascinating puzzle whose meaning is obscured by the writer’s craft.’ Do you

agree?
© UCLES 2022 9782/04/M/J/22
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12 H. bapaHckas, Hederns kak Hedesns

EITHER

A

OR

OR

Write a commentary on the following extract. You should explain the context in which it occurs;
comment on its content, use of language and the narrative techniques employed; comment

on its relevance to the work as a whole.

Mol Bce yBaxxaeM Mapbto MaTtBeeBHy. Ham HpaBuUTCA €€ ayleBHas YNCTOTa.
Ho roBopunTb C Hen Ha cepbEé3Hble TeMbl HEBO3MOXHO. Mbl 3apaHee 3HaeM BCE,
4YTO OHa CKaxeT. Mbl cuMTaem eé cTapon «uaeanucTkom»: HaM KaXkeTcsl, YTO OHa
HecKonbKo... abcTparmpoBanack, 4to nn. O6bl4HAsA XM3Hb € NPOCTO HEe3HaKoMa
— OHa napuT Hag Hew BbICOKO, Kak nTuua. buorpadua e€ wucknioumtenbHa:
NMPOM3BOACTBEHHAss KOMMYHa B Hayane TpuauaTtblX, B COPOKOBble — (PPOHT,
nonutotaen. XXMBET oHa ofHa, AoYepw BOCMUTbIBANUCL B AETAOME, AABHO yXe Y
HUx cBoun aetun. 3aHsata Mapba MaTtBeeBHa TONMbKO paboTon — NPOM3BOACTBEHHOW,
napTMnHon. En yxe cembaecs.

Mbl 4TUM OM-3OM 3a BCce eé 3acnyrn — Kak MOXeT ObITb MHaye?

— Tak yTo y Bac TyT1? — cnpawwwmsaet Mapbsi MaTBeeBHa CTpoOro.

— [a Bot, bypaTuHky npopabartbiBaeM, — ynbibaetcs Jlioca yépHas, — Onto...

— B cBA3n ¢ yem ato?

— 3a onosgaHue... — TOponnmMBo BcTaBndeT Jllocbka, U HanpacHo.

Mapbsi MaTBEEBHA YKOPU3HEHHO KavyaeT rofloBOM — «Tak 9 BaM U NoBepunay...
MHe cTaHoBUTCA HEMOBKO, JTtocaMm, A BUXKY, Toxe. HEBO3MOXHO AepkaTb cebs Tak ¢
OM-Om

— Bot, Mapbst MaTBeeBHa, — roBOpPIO s BNOSTHE UCKPEHHE, XOTb 1 HE OTBEYato Ha
€€ BOMNpoC, — Kak CTPaHHO Nony4aeTcs: y MeHsi 4BOE AeTeN, U 51 9TOr0... CTECHSIHOCh,
4yTO Nn... MHe novyemy-To HENOBKO — ABafuUaTb LWecTb NeT 1 ABoe AeTewn, Bpoae
aTo...

— [1opeBOMNOLNOHHbIN NEPEXUTOK. .. — NoAcKa3biBaeT Jliocs YépHas.

— YT0 BbI Takoe rosopute, Jltoca! — Bosamylaetca Mapba MatBeeBHa. — He
BblaymbiBanTe, Ons. Bam Hago ropouTbecs TeM, YTO Bbl XOpolwlas MaTb, Aa ELé 1
XopoLuasi npon3BoAcTBEHHULA. Bbl HacTosLWas coBeTckas XeHwmHa!

OM-OM roBopuT, a A cnpawmBard — npo cebsi, KOHEYHO, — Mo4YeMy MHe
Hago ropaAnTbCH; Takasi NM YK S Xopowasd maTb, CTOUT fIM MEeHs1 XBanuTb Kak
NMPOM3BOACTBEHHMLY W 4YTO Xe BXOOUT B MNOHATUE «HACTOsSLAs COBeETCKasi
XeHwmHa»?! becnonesHo crnpawmneaTtb 06 3Tom camy Mapbto MaTBeeBHy — OHa He
OTBETUT.

10

15

20

25

30

Describe and analyse the narrative structure and the narrative techniques employed by

Baranskaya in Hedens kak Hedens. To what extent are they effective?

‘Hedens kak Hederns is a poignant critique of the life of Soviet women in the 1960s.” Do you

agree?
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13 J1. Ynuukas, CoHeuka
EITHER

A Write a commentary on the following extract. You should explain the context in which it occurs;
comment on its content, use of language and the narrative techniques employed; comment
on its relevance to the work as a whole.

...y’)Ke nocre yTpeHHen pasHocku, COHsl 3aMeTuria B MOYTOBOM SILLUMKE 3Ty
3rioBeLLyo Bymaxky.

3axmmas eé B nanbuax, CoHA npubexana B MacTEpPCKyt K MYXy, Kyaa
06bI4YHO He xoauna, cobntogasi HeBbiCKasaHHbIA, HO M3BECTHbLIN el 3anpeT. PobepT
BukTopoBmy Obin oguH, pabotan. CoHa cena B XpynHyBLlee nogd Hewn Kpecro. 5
Myx mornya cuagen HanpotuB. COHSA [OMro CMoOTpena Ha XoricTbl C OnekrnbiMu
GenornasbiMu XXEHLMHAMN U MOHANA, KTO eCTb HAcTosLLast CHexHasa koporea. U
PobepT BUKTOPOBMY MOHSAS, YTO OHa NoHsANa. W oHn H1Yero He ckasanu apyr apyry.

CoHsa mMon4ya nocugena, NoToM MOroXKuna Ha CTON nevanbHoe W3BelleHue
M Bbilula M3 MacTepckon. Y noabe3ga OHa OCTaHoBWUIIachb nopaxéHHas. En 10
Kasanochb, YTO KPyromM AOSMKEH NexaTb CHEN, — a Ha ynuue Knybunack, Kyapssunacbh
pa3HOLIBETHO-3€NEHAsA MancKkas 3efieHb, U 3eNEHbIM LIBETOM OT3bIBanvChb OfIMHHbIE
TpamBalHbIE TPEnu.

OHa wna kK cBoeMy Aomy, nobumomy cyacTiMBoMy LOMY, KOTOPbIA NOYeMy-
TO [OMmKHbl Obinn packatatb MO OPEBHLIWKY, WU CMNEé3bl TeKnM Mo AfAWHHbBIM 15
MOPLLMHUCTBIM LLIEKaM, 1 OHa LienTana Bpa3 nepecoxwmmMmm ryéamu:

— JTO AOMKHO BbINIO CNYYNTBCHA OABHO, OABHO... 51 )K€ BCErfa 3Hana, Yto 3Toro
He MOXEeT ObITb... H& MOIM0 3TOro ObITh...

W 3a 3T gecaTtb MUHYT, YTO OHa LWa K 4OMY, OHa OCO3Hana, YTo CeMHaauaTb
neT eé cY4acTNMBOro 3aMyXeCTBa OKOHUMIUCH, YTO €N HUYEro He MPUHAANEXUT, HU 20
PobepT BuktopoBmy — a Korga, KOMy OH npuHagnexan? — Hu TaHgd, KoTopasi Bcs
HacKBO3b Apyrasi, oTUuOBa NK, AefoBa, HO He eé pobKon Nopodbl, HXU OOM, B3LOXM
N KPSXTEHbE KOTOPOrO OHa YyBCTBOBAsla HoYaMu TakK, Kak CTapuKui oLlyLiarT
CBOE oTyyxpgawuleeca ¢ rogamm Teno... «Kak aTo crnpaBedsiMBo, 4To psgoM C
HUM OygeT aTa monogasi KpacoTa, HeXHasd W TOHKad, U paBHasi emy Mno CBOEW 25
WCKIMIOYUTENBHOCTU U HE3aypsiAHOCTU, N KaK MyOpPO YCTpouna XusHb, YTO npueerna
€My Mo CTapoCTb Takoe 4y[o, KOTOpOe 3acTaBUIIO ero CHoBa 06epHYTLCS K TOMY,
4YTO B HEM eCTb CaMOe€ MaBHOE, K ero XyqoXecTBy...» — gymana CoHs.

OR

B In CoHeuka, what does Ulitskaya appear to be saying about the role of art and the artist in
Soviet society?

OR

C ‘In CoHeuka, Ulitskaya disproves the myth of equality between men and women in Soviet
society.” Do you agree?
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